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This module enables students to deepen their
understanding of performance as a way of thinking and
the implications of theory for performance. Students
engage with three distinct fields of study that address,
explore and interrogate important aspects of
contemporary performance. The module is taught in
three discrete three-week sections, one for each field of
study; their diverse topics that will expand students'
understandings of issues and questions relevant to
contemporary practices in and/or theoretical
approaches to theatre, theatre-making and
performance. The module will expose students to
perspectives and ideas at a more advanced level and
engage them with areas of staff research specialism.
Due to the concentrated nature of the three-week
sessions, teaching will focus on particular examples
taken from the field of study under discussion that will,
in turn, expose larger issues and questions. Finalists will
negotiate fields of study that address ethical, political,
social and aesthetic issues surrounding ongoing debates
in modern and contemporary theatre.
The module deals with advanced material. Yet while the
content of the module will develop students'
understandings of and relationships to contemporary
theatre and performance, the methods through which
the material have been processed will also form a part
of the teaching, so that students will be introduced to
varieties of research methodologies, as well. While
students will be assessed on the material taught, they
are encouraged to take up and develop particular
aspects suggested by the module, in terms of subject
matter and research approaches to subject matter, in
the Independent Research Project module in the
following term.
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